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Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
1995-1996 Season 


Friday, January 12, 1996 at 8:00 p.m. 


Sunday, January 14 at 3:00 p.m. 
Symphony Hall, Boston 


Christopher Hogwood, Conductor 


Violin Concerto in D Major, rv 208, “II Grosso Mogul” 
Allegro 
Grave-Recitativo 
Allegro 


Stanley Ritchie, violin 


Cantata No. 202, Weichet nur, betriibte Schatten, “Wedding Cantata” 


Emma Kirkby, soprano 


Concerto for Two Cellos in G Minor, RV 531 
Allegro 
Largo 
Allegro 


Myron Lutzke and Phoebe Carrai, cellos 


— INTERMISSION — 


Concerto for Three Violins in D Major 


Antonio Vivaldi 
(1678-1741) 


Johann Sebastian Bach 


(1685-1750) 


Antonio Vivaldi 


Johann Sebastian Bach 


(after Concerto for Three Harpsichords, Bwv 1064, arr. Christopher Hogwood) 


Allegro 
Adagio 
Allegro 


Linda Quan, Daniel Stepner, and Stanley Ritchie, violins 


Silete Venti 


Emma Kirkby, soprano 


George Frideric Handel 


(1685-1759) 





CHRISTOPHER HOGWOOD, CONDUCTOR 


One of the world’s most active conductors, Christopher Hogwood is an 
internationally-recognized pioneer in historically-informed performance, 
presenting music on the instruments and with the performing styles of the 
period in which it was composed. He is the founder of The Academy of Ancient 
Music, the first British orchestra formed to play Baroque and Classical music 
on instruments appropriate to the period. He now shares with that orchestra 
a busy schedule of performances, touring, and recording. In addition to being 
H&H’s Artistic Director, Mr. Hogwood is Principal Guest Conductor of The 
Saint Paul Chamber Orchestra, and Artistic Director of the annual Mozart 
Festival in Washington D.C. He is active conducting opera throughout the 
world and on recordings, and is a regular guest conductor of the Australian 
Opera. Mr. Hogwood enjoys a fine reputation as a harpsichordist and 
clavichord player and is a highly successful recording artist for London Records/L’Oiseau-Lyre. He has 
also made his mark in the fields of television and video as a popular radio broadcaster. He has written a 
number of books, including his acclaimed biography of Handel. Christopher Hogwood was made a 
Commander of the British Empire by Queen Elizabeth in 1989. 





EMMA KIRKBY, SOPRANO 
Emma Kirkby is renowned for the incisive intelligence and brilliant musician- 
ship that she brings to her performances. Her “clear, agile voice has epitomized 
the pure sound of early music singing,” according to the Toronto Globe and 
Mail. As a soloist, she performs throughout the world, and appears with an 
ever-widening circle of orchestras and chamber ensembles, including the 
Academy of Ancient Music, London Baroque, the Orchestra of The Age of 
Enlightenment, Tafelmusik, and Studio de Musique Ancienne de Montreal. 
In addition to her solo work, she frequently sings in a duo partnership with 
lutenist Anthony Rooley, and performs and records vocal chamber music with 
the Consort of Musicke. Ms. Kirkby’s recording output, numbering well over 





100 recordings, has most recently yielded Vivaldi opera arias and Arite Antich 
performed in duo with Anthony Rooley, plus an exciting new disc of Maurice 
Greene songs, on which she is accompanied by Lars Ulrik Mortenson. Emma Kirkby appears in 
the Consort of Musicke’s video, Banquet of the Senses, and is featured with the same group on numerous 
discs for L’Oiseau-Lyre, Virgin Veritas, and Musica Oscura. 


STANLEY RITCHIE, VIOLIN 


Recognized as a leading exponent of Baroque and Classical violin, Stanley 
Ritchie has performed worldwide as a soloist, concertmaster, and chamber 
musician. He is a founding artist of Aston Magna Academies and Performance 
Practice Institutes. As a modern violinist, Mr. Ritchie has played as concert- 
master of the New York City and Metropolitan Opera companies; as a member 
of the New York Chamber Soloists, Duo Geminiani, and Mozartean Players; 
and as first violinist of the Philadelphia String Quartet. Since 1982 Stanley 
Ritchie has been a violin professor and director of the Baroque Orchestra at the 
Indiana University School of Music, in addition to giving lectures and 
masterclasses worldwide. He directs the Philadelphia Bach Festival Orchestra, 
and has been a frequent guest director and soloist with such organizations as the 
Academy of Ancient Music, the Philharmonia Baroque Orchestra, and the 
Handel & Haydn Society, with which he last performed Vivaldi’s The Four Seasons in 1994. Mr. Ritchie 
has recorded for numerous labels, including Harmonia Mundiand L’Oiseau-Lyre, with groups such as the 


Baroque Orchestra of London and the Academy of Ancient Music under Christopher Hogwood. 








HANDEL & Haypdn SOCIETY 

The Handel & Haydn Society is a premier chorus and period orchestra under the artistic direction of 
renowned conductor Christopher Hogwood. H&H is an American leader in historically-informed 
performance, performing music on the instruments and with the styles of the period in which it was 
composed. Founded in Boston in 1815, H&H is the oldest continuously-performing arts 
organization in the country, with a long tradition of musical excellence. In the nineteenth century, 
the Society gave the American premieres of several Baroque and Classical works, including 
Handel's Messiah (1818), which H&H has performed every year since 1854, Samson (1845), Solomon 
(1855), and Israel in Egypt (1859), and Bach’s B Minor Mass (1887) and St. Matthew Passion (1889). In 
recent years, H&H has achieved widespread acclaim through recordings on the London Records/ 
L’Oiseau-Lyre label, national broadcasts, and performances across North America. H&H’s 
innovative educational program brings the enjoyment and knowledge of classical music to over 5,000 
students in 45 schools throughout Massachusetts. The 1995-96 season features a collaboration with 
choreographer Mark Morris and the Mark Morris Dance Group on a new, fully staged production of 
Gluck’s opera Orfeo ed Euridice. 
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BAROQUE ARTISTRY 
Robert Mealy 


n eighteenth-century concertgoer, faced 

with an evening of “baroque virtuosity,” 

ay have been rather intrigued. A 
common figure of the time, the virtuoso was 
someone (not necessarily a performer) who 
professed a truly remarkable depth of knowledge 
about something, but the baroque was a quality 
usually found in pearls. Not until much later did 
the term “baroque” get attached to the musical 
productions of the seventeenth and early 
eighteenth centuries. In some ways, it is not at all 
a bad label because it points to something that was 
central to the period’s aesthetics, the sense of the 
spectacular. This period, after all, was inaugurated 
by the invention of opera, a form which thrives on 
magnificent display. Of course, any display— 
especially spectacular display—does not exist by 
itself; it depends on an audience who receives its 
effect, who is amazed and astonished. In fact, this 
was precisely the age when the musical public was 
invented, and the virtuoso, in the modern sense, 
(one who was not strictly dependent on private 
court patronage, but who cultivated a relationship 


with the public as well) appeared. 


VIVALDI’s “IL Grosso MOGUL” AND 
CONCERTO FOR Two CELLOS 

Perhaps no figure embodied this new role of 
public virtuoso better than the Venetian violinist 
Antonio Vivaldi. He maintained a thriving career 
as a soloist, and relentlessly promoted his talents 
as both a performer and a composer. He also 
spent much of his career training an extraordinary 
orchestra in Venice. As maestro di violino for the 
women’s orphanage known as the Pio Ospedale 
della Pieta, Vivaldi was responsible not only for 
training the women on various instruments, but— 
as the governors of the institution noted ina 1723 
memorandum—for providing two concertos a 
month, which he could deliver by mail if he was 
on tour. Orphanages like the Pieta were rated by 
visitors as some of the greatest sights of Venice, 
providing “transcendent music . . .There is 
nothing so diverting as the sight of a young and 


pretty nun in white habit, with a bunch of 
pomegranate blossoms over her ear, conducting 
the orchestra and beating time with all the grace 
and precision imaginable.” 


Although few of his nearly 600 concertos 
bear specific references to the Pieta, the huge 
range of instruments these women cultivated 
suggests that the more unusually-scored concerti 
were intended as vehicles for their talents. Certainly 
the Concerto for Iwo Cellos, RV 531, with its 
surging propulsiveness and almost rock-and-roll 
energy, casts a new light on our usual image of 
dainty girls performing this music. Here the two 
soloists dominate the action from the beginning, 
with little of the usual business of an orchestral 
ritornello. In fact, the orchestra is relegated to a 
kind of back-up band supporting the wild 
exchanges of the soloists. The slow movement is 
a particularly sensuous duet between the two 
cellos, discreetly accompanied by the continuo. 
Atthe peak of the last movement, the two forces— 
soloists and orchestra—are so excited that their 
exchanges become a sheer wall of sixteenth notes. 


Some of Vivaldi’s more impressive works, 
perhaps those that he preferred to perform himself, 
circulated only in manuscript. The astonishing 
Violin Concerto in D Major, RV 208, “Il Grosso 
Mogul” survives in several different versions. There 
is one autographed score in Torino on which 
Vivaldi, as usual, provides no cadenzas, and merely 
remarks that “qui si ferma 4 piacim ‘to” (you can 
end it as you like) at the end of the outer 
movements. A set of parts by another copyist 
survives in Schwerin, which includes rather 
spectacular cadenzas and the appearance of the 
mysterious title, “Il Grosso Mogul.” Yet another 
set of parts is in Cividale delle Friulli, with cadenzas 
similar to those in the Schwerin version but 
appending an enormous extra “cadenza del 
Vivaldi/per il Sigino]r Pontoti” at the very end of 


the last movement. 


“Il Grosso Mogul” certainly requires a 
potentate to execute it; Stanley Ritchie is one of 
the very few Baroque violinists to have revived 


(and even recorded) it. The concerto sets 
sensational displays of violinistic figuration against 
deliberately minimal orchestral ritornellos. Its 
opening uses the barest possible melodic gesture, 
a series of repeated D’s that evolves into scale work 
traded back and forth between the violins. While 
hardly a tune, this ritornello 
serves a more important 
function for Vivaldi, as it 
instantly creates an air of 
propulsive excitement and a 
firm ground for the solo 
violin’s excursions. The slow 
movement, an accompanied 
recitative, offers another kind 
of display for the soloist. Here, 
instead of brilliant passage work, 
the listener is caught by 
deliberately 


asymmetrical melodic gestures 


bizarre and 


over unexpected harmonies. 
The orchestra returns with a D- 
major triad as the material for 
the last movement, a perfectly 
simple ritornello to set off even 
wilder solo fireworks. 


Bacu’s “WEDDING CANTATA” AND 
CONCERTO FOR THREE VIOLINS 

“Il Grosso Mogul” was apparently circulated 
widely because Johann Sebastian Bach transcribed 
a version of this concerto for organ around 1714, 
as part of his project to provide the latest in Italian 
styles for his employer at the time, Duke Wilhelm 
Ernst of Weimar. Scholars now believe Cantata 


No. 202, Weichet nur, betriibte Schatten, “Wedding 


Cantata” is among the products of Bach’s Weimar 
years. Nothing is known about the occasion for 
which it was written, but certain aspects of its 
composition suggest an early date. Also, its poetry 
bears some of the hallmarks of the Weimar court 
poet, Salomo Franck. 


The text of the “Wedding Cantata” opens 
with ademand for the “troubled shades” of winter 
to disappear: Spring wants to fill the human heart 
with happiness, just as she fills the world with 
flowers. Bach’s setting, a substantial aria which 
serves the function of an opening sinfonia, begins 





Antonio Vivaldi 


with mysterious arpeggiations of “shadows” rising 
again and again through the strings, as first the 
oboe and then the soprano spina deeply “troubled” 
chromatic line over the orchestra. Spring herself 
arrives in the middle section of the aria, a 
dance-movement of great lightness and grace. 
Her partner in this metaphoric 
pastoral is Phoebus, god of the 
sun, who arrives with his swift 
horses in the second aria. Here 
the galloping horses are repre- 
sented by the solo harpsichord, 
an unusual choice for soloist, 
and one which underscores the 
domestic intimacy of Bach’s 
instrumentation in this work. 
The third aria introduces the 
figure already hinted at in the 
images of warmth and fertility: 
Love, who slips through the 
world just as the spring breezes 
waft through the fields. The 
wonderful subtlety of this 
image—who can put a finger 
on Love?—is caught by Bach in 
a solo violin accompaniment full 
ofphrases slurred over the bar 
line, a sound which never quite alights on the 
beat. 


In his travels, Love finds the beauty that he 
creates when two hearts join together. This 
becomes the turn of the poetic conceit: Love is 
not just like Spring, it is better, because unlike 
Spring, it can last. The oboe now returns to 
its obbligato duties as the representative of 
constancy ina straightforwardly galantaria. The 
final celebratory “Gavotte” extends the play of 
metaphors in one last turn, and we find out 
that not only does love last, but it bears 
flowers. In fact, love turns out to be a kind of 
perpetual spring. 


Bach’s interest in making secular music 
continued throughout his career. One of the jobs 
he took the most satisfaction in during his later 
years in Leipzig was directing the town’s collegium 
musicum—a convivial jam session of students 
and professionals—which occurred every Friday 
during the winter at Zimmermann’s coffee-house 





and during the summer on Wednesday afternoons 
in what sounds likea very pleasant “coffee garden.” 
This ensemble must have provided some relief for 
Bach, who otherwise had to contend with endless 
bureaucratic disputes among the town officials 
and church leaders. He had several excellent 
harpsichordists at his disposal, among them several 
of his own sons, and soon he began to experiment 
with the novel idea of creating concertos for 
multiple keyboards. Many of these exist in earlier 
versions (one is a translation of Vivaldi’s concerto 
for four violins); others like Concerto for Three 
Harpsichords, BWV 1064, seem to be 
contemporary productions, with no known past 
lives. Based on the adaptations Bach made in 
reworking his earlier concertos, Christopher 
Hogwood has re-imagined the C-major concerto 
for three harpsichords asa concerto in D major for 
three violins. The change of instrument creates 
a startlingly virtuosic platform: where the 
simultaneous solo lines of three harpsichords, 
even in the best of acoustics, tend to turn into a 
wash of glorious sound, the three solo violins 
maintain their independence even as their parts 
whirl around each other. Given the richness of 
thematic ideas that Bach lavished on this 
concerto, the effect is almost of three solo 
concertos superimposed on each other to produce 
a baroque exuberance. 


HANDEL’S SILETE VENTI 

Just as Bach’s “Wedding Cantata” is a kind of 
wedding gift that has lost its tag, the composition 
of George Frideric Handel’s sacred motet Silete 
Venti is something of a mystery. Neither the date 
nor the circumstances of its first performance are 
known, although the watermarks of the autograph 
indicate it was written some time between 1722 
and 1725. By this time, Handel had been admitted 
“into the place and quality of Composer of Musick 
for his Majesty’s Chappel Royal,” but such a 
luxuriantly Catholic text would hardly have been 
suitable for that venue. Given that the royal 
family liked short services, so they could dine in 
public afterwards, the length of this extended 
motet also points to a non-liturgical occasion. It 


is more likely that this piece was a vehicle for one 
of Handel’s Italian singers in private concert, 
perhaps even intended for a performance abroad. 


Whatever its genesis, this motet arrived during 
an exceptionally fruitful period for Handel: 
between 1723 and 1725 he produced three 
extraordinary masterpieces in succession— Giulio 
Cesare, Tamerlano, and Rodelinda—for his Royal 
Academy. Silete Venti reflects the richness of his 
compositional palette. Its opening is particularly 
dramatic: a majestic Symphonia, complete with a 
soaring obbligato oboe, establishes the breadth 
and seriousness of the work, but just as the orchestra 
is working up a gale of notes in the fast section of 
the overture, the soprano abruptly commands, 
“Silete!” Indeed, the orchestra is silent, and 
merely echoes the soprano’s phrases, deliciously 
illustrating the “murmurante frondes” with a 
delicate accompaniment of string arpeggiation. 


The oboe continues its prominent role in the 
succeeding aria “Dolcis amor,” as an obbligato 
companion to the singer. This part was likely 
entrusted to Handel’s regular oboe soloist, Jean 
Christian Kytch, a mainstay of both the Academy 
orchestra pit and the Chapel royal. A radiant 
accompanied recitative leads into the second aria, 
where one of Handel’s best tunes—and one which 
may be familiar from his “Deutche Arien”— 
dances with another self-borrowed bit from one 
of his own “Chandos” anthems, in deft 
counterpoint. The aria is further enriched in its 
middle section by a bass line divided among the 
cellos and bassoons. The work closes with a final 
dance of “Alleluia;” having had a chance to be 
both dramatic and expressive in the preceding 
arias, the soloist can now give herself over to the 


pleasures of sheer virtuosity, as she trades passage 
work with the oboist. 


—Robert Mealy has recorded and toured with many 
period-instrument ensembles including the King’s 
Noyse, Ensemble Project Arts Nova, Les Arts 
Florissants, the Boston Camerata, and the Handel & 
Haydn Society. 
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VOCAL TEXTS 


CanTaTA No. 202, WEICHET NUR, BETRUBTE SCHATTEN, “WEDDING CANTATA” 


Aria 

Weichet nur, betriibte Schatten, 

Frost und Winde, geht zur Ruh! 

Florens Lust will der Brust nichts als frohes 
Gliick verstatten 

Denn sie traget Blumen zu. 


Recitative 

Die Welt wird wieder neu, 

Auf Bergen und in Griinden 

Will sich die Anmut doppelt schén verbinden, 
Der Tag ist von der Kalte frei. 


Aria 

Phoebus eilt mit schnellen Pferden 
Durch die neugeborne Welt. 

Ja, weil sie ihm wohlgefallt, 

Will er selbst ein Buhler werden. 


Recitative 
Drum sucht auch Amor sein Vergniigen, 
Wenn Purpur in den Wiesen lacht, 


Wenn Florens Pracht sich herrlich macht, 
Und wenn in seinem Reich, 

Den schénen Blumen gleich, 

Auch Herzen feurig siegen. 


Aria 

Wenn die Friilingsliifte streichen 
Und durch bunte Felder wehn, 
Pflegt auch Amor auszuschleichen, 
Um nach seinem Schmuck zu sehn, 
Welcher, glaubt man, deiser ist, 
Daf ein Herz das andere kiifst. 


Recitative 

Und dieses ist das Gliikke, 

Daf durch ein hohes Gunstgeschikke 
Zwei Seelen einen Schmuck erlanget, 


An dem veil Heil und Segen pranget. 


Gloomy shadows, be gone, 

Frost and wind, becalm yourselves! 

The fervor of Spring desires to fill the human 
heart with nothing but happiness 

Just as she fills the world with flowers. 


The world renews itself again, 
In the hills and the valleys 
Beauty springs forth redoubled, 
And the day has lost its chill. 


With his swift horses Phoebus rushes 
Through the new-born world. 
So appealing does he find her, 


That he himself wishes to become her lover. 


Even Love himself seeks contentment, 

When the laughing meadows are clothed 
in purple, 

And the glory of spring is everywhere, 

When fiery hearts, 

Like radiant flowers, 

Burn with a victorious glow. 


When the spring breezes blow 
Through the colorful fields, 

Love too slips out into the world, 
To find the beauty, 

That is his doing, 


When one heart embraces another. 


And this is the happiness, 
That by means of sublime grace 
Obtains for two souls a beauty, 


That is adorned with blessings. 


please turn the page quietly 





Aria 


Sich tiben im Lieben, in Scherzen sich herzen 


Ist besser als Florens vergingliche Lust. 
Hier quellen die Wellen, hier lachen 
und wachen 
Die siegenden Palmen auf Lippen und Brust. 


Recitative 

So sei das Band der keuschen Liebe, 
verlobte Zwei, 

Vom Unbestand des Wechsels frei! 

Kein jaher Fall noch Donnerknall 

Erschrekke die verliebten Treibe! 


Gavotte 

Sehet in Zufriedenheit 
Tausend helle Wohlfahrtstage 
Daf bald bei der Folgezeit 


Eure Liebe Blumen trage! 


To be constant in love’s actions and to rejoice 
with a light heart 

Is better than to enjoy Spring’s transient fever. 

Here the waves of love well up, here the signs 
of victory 

Laugh joyously, and stand guard over the lips 
and the heart. 


So may the bond of chaste love, 
O happy couple, 
Remain constant! 
May no harsh mishap or terrible thunderbolt 
Disturb your amorous desires! 


Behold in calm contentment 
A thousand fair and prosperous days 
And it will soon happen 


That your love shall bear flowers! 


SILETE VENTI (Translation by Anthony Hicks) 


Sinfonia 


Accompanied recitative 
Silete venti, nolite murmurare frondes, 
Quia anima mea dulcedine requiescit. 


Aria 

Dulcis amor, Jesu care 
Quis non cupit te amare? 
Veni, veni, transfige me. 
Si tu feris, non sunt clades 
Tuz plage, sunt suaves, 
Quia totus vivo in te. 


Accompanied recitative 

O fortunata anima, 

O jucundissimus triumphus, 
O foelicissima letitia! 


Aria 

Date serta, date flores 

me coronent vestri honores, 
date palmas nobiles. 
Surgent venti, et beate 
Spirent almz fortunate 
Auras coeli fulgidas. 


Aria 
Alleluia. 


Be silent, winds, rustle no more, you leaves, 
For my soul rests in sweet bliss. 


Sweet love, dear Jesus 

Who does not desire to love you? 
Come, come, pierce me. 

If you strike, your blows 

Are not heavy but soothing, 

For I live wholly in you. 


Oh, fortunate soul, 
Oh, most joyful triumph, 
Oh, happiest delight! 


Offer garlands, offer flowers, 
may your honors crown me, 
offer noble palm leaves. 

Let the winds rise, and let 
Blessed and happy souls 


Breathe the radiant airs of heaven. 


Alleluia. 


Hi 


JOIN H&H For THE REST OF THE 1818ST SEASON! 
1995-96: A Season of Innovation and Artistry 


AT SYMPHONY HALL 
AT THE WANG CENTER FOR 

CLASSICAL MASTERS THE PERFORMING ARTS 

Friday, Feb. 2, 8 pm and Sunday, Feb. 4, 3 pm 

Christopher Hogwood conducting 

Eric Hoeprich, basset clarinet 

Mozart: Overture to La clemenza di Tito, K. 621 
Clarinet Concerto, K. 622 

Haydn: March for the Royal Society of Musicians 
Symphony No. 103, “Drumroll” 


GLUCK: ORFEO ED EURIDICE 


Priday, April 12, 8 p.m. 
Sponsored by NYNEX 
Saturday, April 13, 8 p.m. 
Sunday, April 14, 3 p.m. 
Plus performances in five 


THE CHAMBER SERIES other cities around the U.S. 


THE MENDELSSOHNS 

Friday, Feb. 23, 8 pm, Jordan Hall at NEC 
Sunday, Feb. 25, 3 pm, Sanders Theatre 
John Finney directing 

Theresa Santiago, soprano 

Fanny Mendelssohn: Piano Quartet in A flat 
Felix and Fanny Mendelssohn: Lieder, duets 


~~ 


An all-new, fully staged production of this 
1762 groundbreaking opera. 


— The arts event of the season! — 


CHAMBER CLASSICS 

Sunday, Mar. 24, 3 pm, Sanders Theatre 
Friday, Mar. 29, 8 pm, Jordan Hall at NEC 
John Finney directing 

Haydn: Missa Brevis in F Major 

Gluck: Trio sonatas 


Mark Morris, director/choreographer 
Christopher Hogwood, conductor 


Michael Chance, Orfeo 
Dana Hanchard, Euridice 


J.S. BACH: GREAT MOTETS 
Sunday, June 2, 3 pm, Sanders Theatre 
Friday, June 7, 8 pm, Jordan Hall at NEC 
John Finney directing 


Featuring some of Bach’s most virtuosic and 


challenging choral works. 


The Chamber Series is sponsored by 
WCRB, 102.5 FM 


Christine Brandes, Amor 
Mark Morris Dance Group 
H&H orchestra and chorus 


Adrianne Lobel, set design 
Martin Pakledinaz, costume design 


Michael Chybowski, lighting design 


For information on subscriptions or, to order tickets to individual concerts, 


call the HH box office at (617) 266-3605. 








ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 
agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to 
H&H’s artistic growth and financial stability. This roster acknowledges gifts received between July 1, 
1994 and December 20, 1995. If you wish to make a contribution to the Handel & Haydn Society 


or to learn more about the exclusive benefits available to Conductor’s Circle members, 


please call the Development Office at (617) 262-1815. 


The Conductor’s Circle of the Handel & Ha 


~V 


ydn Society brings together individuals who 


express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 
~ Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 


Diamond Baton 

($10,000 to $24,999) 

Mrs. Henry M. Halvorson 

Ms. Diane T. Spencer & 
Mr. Robert H. Scott 

Elizabeth & Rawson Wood 


Golden Baton 

($5,000 to $9,999) 

Candace & William Achtmeyer 
Donna & Alan Buchholz 

Mr. Joseph M. Flynn 

Ms. Virginia Stearns Gassel 

Mr. John William Gorman 

Dena & Felda Hardymon 

Sarah & James Joslin 

Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 

Mr. Paul J. Marcus 

Mary & Michael S. Scott Morton 
Grace & John Neises 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 


Mr. & Mrs. Stephen A. Shaughnessy 


Silver Baton 

($2,500 to $4,999) 

Kathy & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Dr. & Mrs. Edmund B. Cabot 
Fay & Alfred Chandler 

Mr. John F. Cogan, Jr. 

Ms. Bonnie L. Crane 

Mary & Jim Deissler 

Mr. Christopher Hogwood 
Ms. Barbara Lee 

Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Dr. Betty Morningstar 


Ms. Alice E. Richmond 

Mr. Ronald G. Sampson 

Judith & Carl M. Sapers 

Drs. Richard & Mary Scott 

Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Jan & John Adams 

Mr. Mitchell Adams 

Dr. F. Knight Alexander 

Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 

Barbara & Herbert J. Boothroyd 
Dr. Lee C. Bradley, III 

Barbara & John Buckley 

Marion & Julian Bullitt 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Bobbi & Nicolas Caille 

Mr. & Mrs. Harry G. Chase 
Lynda & John Christian 

Barbara & Robert Cotta 

Diddy & John Cullinane 

Mr. Richard D. Dionne 

Ellen & Thomas Draper 

Mr. & Mrs. Thomas H. Farquhar 
Mr. Terry L. Gagner 

Mr. John W. Gerstmayr 

Mr. Arthur S. Goldberg 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 

Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 

Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 
Dr. & Mrs. John Howland 
Sophie & Dieter Koch-Weser 
Brenda & Peter Kronberg 

Mr. & Mrs. Kenneth P. Latham, Jr. 


Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Mr. & Mrs. I. Jay Levitts 
Lisa & Lloyd Lipsett 
Pat & Richard MacKinnon 
Mr. Peter G. Manson & 
Mr. Peter A. Durfee 
Mary & Robert Marra 
Dorothy & {Thomas Mawn 
Ms. Mary E. McGushin 
Ms. Marianne Mortara 
Dr. Josephine L. Murray 
Winnie & Leroy Parker 
Ms. Dorothy Puhy & 
Mr. Michael Freedman 
Ms. Judith Lewis Rameior 
Mr. Jeffrey F. Rayport 
Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel Romanow 
Ms. Susan M. Rossi- Wilcox 
Deborah & Paul Russo 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Dr. Michael Fisher Sandler 
Katherine & Michael Schieffelin 
Ms. Joyce Schwartz & 
Mr. Edward Lashman 
Mr. Robert N. Shapiro 
Ms. Carole Sharoff & 
Mr. William H. Fonvielle 
Andy & Ed Smith 
Mr. Robert J. Spear 
Mr. & Mrs. Lawrence Thompson 
Ms. Sarah Sheafe Tucker & 
Mr. Robert Parente 
Jane & Wat Tyler 
Mr. Timothy L. Vaill 
Mr. James J. Vanecko 
Kathleen & Walter Weld 
Mr. & Mrs. Keith G. Willoughby 
tEstah & Robert Yens 
Ms. Gwill E. York 
Anonymous (1) 
+ In memoriam 





Se 


CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Stratford Foundation 


Diamond Benefactors 
($10,000 to $24,999) 
BOSE Corporation 
Fidelity Foundation 
Ann & Gordon Getty Foundation 
John Hancock Mutual Life 
Insurance Company 
Parthenon Group 
Mabel Louise Riley Foundation 
State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

Bank of Boston/The Private Bank 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Greenewalt Charitable Trust 

Human Services Personnel 
Collaborative 

Mercedes-Benz 

NYNEX 

Bessie Pappas Charitable 
Foundation 

The Harold Whitworth Pierce 
Charitable Trust 

Polaroid Foundation 

Schrafft Charitable Trust 

Shaw’s Supermarkets 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 


Madelaine G. vonWeber Trust 


Major Benefactors 
($2,500 to $4,999) 
Addison-Wesley 
Publishing Company 
The Boston Company 
The Boston Globe Foundation 
Clipper Ship Foundation, Inc. 
Coopers & Lybrand 
Ernst & Young 
Harcourt General Charitable 
Foundation 
Liberty Mutual Group 
Little, Brown & Company 
The Millipore Foundation 
Price Waterhouse 
Raytheon Company 
Abbot & Dorothy H. Stevens 


Foundation 


Benefactors 

($1,000 to $2, 499) 

Arthur D. Little, Inc. 

Bank of Boston 

Boston Council for the Arts and 
Humanities 

The Boston Foundation 

The Catered Affair 

Country Curtains 


Deluxe Check Printers 


Eastern Enterprises/Boston Gas Co. 


Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust 

Houghton Mifflin Company 

Lawrence Arts Lottery Council 

Lynn Cultural Council 

Putnam Companies 

A. C. Ratshesky Foundation 

Shawmut Bank 

Stride-Rite Charitable Foundation 

Talbots 

Thermo Electron 

TJX Foundation 

Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Arts Lottery Council 
The Charles Stark Draper 
Laboratory 
Crabtree & Evelyn 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Lowell Sun Charities, Inc. 
Louis M. Martini Winery 
Silenus Wines 


Sun Life of Canada 


Patrons 

($100 to $499) 

Borders Books & Music, 
Chestnut Hill 

Charrette Corporation 

East Meets West 

Massachusetts Envelope Company 

John McGee/Mamma Maria 

Thank You Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Mr. Richard B. Bailey 

Susan & +Roger Baust 

Sylvia & John Constable 

Mr. Paul A. Cully 

Ms. Doralene Davis 

JoAnne & Charles Dickinson 


Mr. Peter M. Farnam 
Darcy & Howard K. Fuguet 
Mr. Randolph J. Fuller 

Dr. George E. Geyer 

Mrs. Lee Gillespie 

Mr. & Mrs. Richard B. Gladstone 
Ms. Jill Harmsworth & 

Mr. Stephen Morrissey 
Mr. David B. Jenkins 
Dr. Michael H. Lawler 
Ms. Joan Nissman & 

Mr. Morton Abromson 
Dorothy M. & 

Jerome J. Preston, Jr. 
Jacqueline & Gordon Robbins 
Mr. & Mrs. Robert Seymour 
Mr. Claude Smith 
Mr. & Mrs. Bernard Solomon 
Dr. & Mrs. J. Kurt Stark 
Ms. Gillian Steinhauer 
Kimiko & Makoto Suzuki 
Susan & Donald Ware 
Karen & Hartley Webster 


+ In memoriam 


Orchestra Circle 

($250 to $499) 

Suzannah & James Ames 
Holly & Thomas Bazarnick 
Dr. Warren Bennett 

Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Mr. & Mrs. Harvey Brooks 
Mr. Walter Caskey 

Mr. Frank J. Ciano 

Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. & Mrs. Robert Cowen 
Elizabeth & Lyle Davis 
Mr. Harold R. DeLaite 
Ms. Elisabeth M. Drake 
Mr. Frank R. Field III 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Mr. & Mrs. James W. Forgie 
Mr. Edward Gaensler 
Ms. Glee Burns Garard 
Mr. & Mrs. Raymond Goodman 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Mr. John F. Harrington 
Ms. Alice B. Hatch 
Martha & Samuel Hoar 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner & 

Mr. Randall Keith 
Jane & Peter B. Howard 
Mr. Paul V. Kelly 
Ms. Margot Kittredge 
Dr. Lucy Lee 
Ms. Lois Lowry 
Laura & Thomas Lucke 
Elizabeth & Samuel Magruder 


I ———— 


Ms. Jane E. Manilych & Ms. Helen Rees 
Mr. Michael Ronthal 
Mr. John Schnapp 
Catherine & Robert Schneider 
The Shane Foundation 
Mr. & Mrs. William H. Niblock, Jr. Ms. Holly Smith 
Mr. Peter Nord Ms. Lavinia B. Chase & 
Mr. William Springer Anonymous (1) 
Ms. Joyce Stanley 
Mr. & Mrs. Philip H. Thurston 


Mr. W. Carl Kester 
Ms. Barbara Maze 
Prof. Frederick McGarry 
Jane & Robert Morse 


Ms. Anne Nou & 
Mr. Thomas A. Teal 
Alette & John Reed 


Ms. Eleanor E. Westney 
Mr. & Mrs. James B. White 
Mr. John N. Williams 
Dr. Susan Workum 
Mr. & Mrs. Ralph R. Williard 
Ms. June Y. Yip & 

Mr. Jeffrey S. Hovis 


H&H CapPitTAL CAMPAIGN 
“ PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those 
who have made commitments to H&H’s Capital Campaign. Successful completion of this 
$2.5 million campaign for permanent endowment and working capital reserve will ensure 
the continuation of H&H’s high performance standards and dedication 
to the music education of future generations. 


Leadership Gifts ($25,000 and up) 


INDIVIDUALS 
Candace & William Achtmeyer 
Dr. & Mrs. Leo L. Beranek 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David Landay 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Ms. Judith Lewis Rameior 
Dr. Michael Fisher Sandler 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 


FOUNDATIONS AND CORPORATIONS 
JMR Barker Foundation 

The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Gifts ($5,000 to $24,999) 


INDIVIDUALS 

Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 

Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Thomas & Dorothy Mawn 

Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 

Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
Amelia Peabody Foundation 


Orfeo ed Euridice 


The Handel & Haydn Society would like to recognize the following individuals, corporations, and 
foundations for their generous support of the H&H/Mark Morris Dance Group production of 
Orfeo ed Euridice next spring. This listing includes leadership contributions designated 
specifically for the project that were received by January 2, 1996. 


$50,000 and up 
Andrew W. Mellon Foundation 
NYNEX 


$15,000-$49,999 

Mr. & Mrs. David L. Landay 

Pat & Dave Nelson 

Seth Sprague Education & 
Charitable Trust 


$10,000-$14,999 
Candace & William Achtmeyer 
The Boston Company 
Dr. Lee C. Bradley 
Virginia Stearns Gassel 
John William Gorman 
Mr. & Mrs. George D. Levy 
Robert H. Scott & 
Diane T’. Spencer 
James J. Vanecko 


Janet & Dean Whitla 


$5,000-$9,999 

J.P & Mary Barger 

W. Walter Boyd 

Eleanor Naylor Dana Trust 
Mr. & Mrs. Steven Grossman 
Felda & Dena Hardymon 
Barbara Fish Lee 

Talbots 


Anonymous (1) 


$2,500-$4,999 
Robert C. Allen 
Linda Cabot Black 


Katie & Paul Buttenwieser 


Laurie & Robert Champion 
Ernst & Young 

Joseph M. Flynn 

Mrs. Henry M. Halvorson 
Mr. & Mrs. J. Robert Held 
Mr. & Mrs. J. Thomas 

Henderson 
International Data Group 
Horace H. Irvine, II 
Ellen & Robert Jaffe 
Walter Howard Mayo, III 
Sharon F. Merrill & 

John J. Marino 
Michael S. & 

Mary Scott Morton 
Eric Mourlot 
Grace & John Neises 
Ellen Poss & Mitchell Kapor 
Alice Richmond & 

David Rosenbloom 
Katherine & Michael Schieffelin 
Robert C. & Estah Yens 
Arnold & Ellen Zetcher 


$1,000-$2,499 

Jane G. & Steven P. Akin 

Dr. F. Knight Alexander 

Joan Bok 

Julian & Marion Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Sylvia & John Constable 

Mr. & Mrs. J. Linzee Coolidge 
Mary & Jim Deissler 

Charles & JoAnne Dickinson 
Fairway Trust 


Paula & Ralph Gilbert 


Sandra & Jerome Gotkin 
Mr. & Mrs. Graham Gund 
Sylvia & Roy Hammer 
John Hancock Financial 

Services 
James & Lucie Hangstefer 
Mr. & Mrs. George 

Hatsopoulos 
Roger & Mimi Hewlett 
Mrs. Remsen M. Kinne, III 
Mr. & Mrs. L. Edward 

Lashman 
David Latham 
Dr. Lucy Lee 
Peter G. Manson 
Robert A. Marra 
Sandra Sue McQuay 
Amy Meyer 
Joan Nissman & 

Morton Abromson 
Winifred & Leroy Parker 
Dr. & Mrs. Maurice Pechet 
Cokie & Lee Perry 
Mr. & Mrs. Charles Porter 
Dorothy Puhy & 

Michael Freedman 
Daniel Romanow 
Dr. Michael Fisher Sandler 
Carl M. Sapers 
Drs. Richard & Mary Scott 
Drs. John & 

Elizabeth Serrage 
Mr. & Mrs. Stephen A. 

Shaughnessy 
James & Jane Wilson 








THE HOUSE OF THE FIRST HALLELUJAH 


Stanley Sadie 


“I did think I did see all Heaven before me, and the great God himself seated on His throne, with His 
Company of Angels” (Handel's alleged words on the composition of the “Hallelujah” Chorus in Messiah). 


: rn will not see anything quite as spectacular as that today if you go into the room where Handel 
wrote Messiah. But the house where he composed his greatest work still stands, on Brook Street 
at the heart of London’s West End, close to the American Embassy and to fashionable New Bond Street. 

Handel had moved into 25 Brook Street nearly twenty years before. He had just taken on the position 

of Musical Director to the new opera company and, shortly after, he was appointed Composer to the 

Chapel Royal. His place in London musical life was firmly assured. Clearly he felt that he could now put 

down roots in the English capital. 


He had already lived in England some ten years, during which time he was given living accommodations 
by his friends or patrons. Now, it seems, he wanted to be independent. The house he moved 
into was newly built, one of a terrace put up by a speculative builder in what quickly became a good 
middle-class area. Nearby was a new, classically designed church, St. George’s in Hanover Square, where 
Handel soon became a worshipper. The concert rooms and the opera houses were all within reasonable 
walking distance. 


The house at 25 Brook Street was on the traditional pattern for a London town house: two rooms on each 
floor with a small closet at the rear. Handel used the front parlour on the first floor as an office, where he 
sold tickets for his concerts and copies of his published music. The back parlour was probably a sitting- 
room. On the second floor he did most of his entertaining—the light and pleasant front room seems to 
have been used for music-making and the rear room for dining. There is a famous anecdote about his 
slipping off into the closet during a dinner party, with the words, “I have de taut”—his guests, unwilling 
to stem the flow of his inspiration, readily excused him. When he was slow to return, one of them peered 
into the closet and saw him quaffing the best burgundy while they made do with inferior wine. You can 
still see the angle of the windows through which he could be seen indulging himself. 


The third floor held Handel’s bedroom where in 1759 he died (“a good Christian, with a true sense of his 
duty to God and man, and in perfect charity with all the world,”), and his dressing room; above it was a 
garret—later converted to an airy and spacious fourth floor—for the servants. The original kitchen was 
in the basement. 


A good deal of work has been done on the house over the years. But essentially it preserves its original 
appearance and layout, and much of the internal detail can be reconstructed by analogy with the 
neighboring house, which had been little altered. 


Several attempts have been made to buy the house and convert it into a museum, dedicated to its famous 
inhabitant. Now the prospect at last looks real, for a dedicated charitable trust is on the point of acquiring 
the house and also 23 Brook Street, next door. The museum, with a recital room, exhibition space, and 


a library will open to the public in 1998. 
All of us concerned with the Handel House Trust look forward to welcoming our American friends to 
Handel’s house and warmly appreciate their support for our endeavors. 


— Well known as editor of the New Grove Dictionary of Music, musicologist Stanley Sadie has also been music critic 
for The (London) Times and Gramophone, and has written studies of Handel, Mozart and Beethoven. 


For further information, see the Handel House Trust brochure available at this performance. 
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H®&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Janet M. Bailey, General Manager 
Robin L. Baker, Director of Educational Activities 
Beth K. Brooker, Marketing Assistant 
Cynthia Colantuono, Box Office Assistant 
Debra A. Cole, Director of Finance 
Jennifer Corona, Office Assistant 
Anthony V. Grima, Executive Assistant 
Donna Huron, Director of Capital Campaign and Special Projects 
Michael E. Jendrysik, Director of Annual Giving 
Rachel C. King, Director of Corporate and Public Relations 
Jesse Levine, Music Librarian and Production Manager 
Julianna D. Lovell, Box Office Manager 
Deborah MacKinnon, Associate Director of Audience Development 
Richard Shaughnessy, Personnel Manager 
Yoichi Udagawa, Rehearsal Assistant 
Thomas L. Vignieri, Artistic Administrator 
Hill & Barlow, Of Counsel 


e Save the Date ¢ Save the Date * Save the Date ¢ 


Handel & Haydn Society 1996 Gala Benefit 


“1865: The Festival Year” 
Saturday evening, February 3, 1996, seven o'clock 
The Four Seasons Hotel, Boston 


Cocktails ¢ Dinner * Dancing ® Silent Auction 


In 1865, the Handel & Haydn Society celebrated its first fifty years with a week-long 
music festival. This year, H&H celebrates that milestone with a festive evening at the 
Four Seasons Hotel. All proceeds benefit H&H’s Educational Outreach Program. 
For information on this special evening, or to receive an invitation, 
please call the Development Department at (617) 262-1815. 





ARE YOU A MEMBER 
OF A GROUP? 


Groups of 15 or more save 
20% on all H&H concerts! 
Call (617) 262-1815 for 


i< ” 
group Sales. 


ATTENTION PLEASE! 


Make your group reservation 
early for Orfeo ed Euridice 
at the Wang Center, 
April 12, 13, & 14. 


The more the merrier! 


VISIT THE NEW 
H&H WEB SITE! 


H&H is now on the World Wide 
Web! Visit us on our lively Web 
site featuring soundbites 
from the season... 

a “welcome” from both 
Christopher Hogwood and 
John Finney...artifacts from 
H&H’s archives...information 
about the H&H Educational 
Outreach program, 
and much more! 


POINT YOUR BROWSER TO 


HTTP://WWW.ARTS-ONLINE.COM/HH.HTM 


A WELCOME TO OUR 
STUDENT GROUPS! 


Handel & Haydn welcomes 
the students of MIT and 
Northeastern University to our 
Baroque Artistry performances. 


Nicole Grey's 
FLORAL HOME 


The most beautiful Silk Flowers imaginable. 
Gifts and Accessories 





223 Newbury Street 
Boston, MA 02116 
(617) 267-7477 


‘W/BACH een: 


..playing the most 
classical music 
in the Boston area 
24 hours a day! 









NE W San ere a oR WAG OcR:Y 
LY THERESTORATION SEASON © 1995-1996 


Boston’s Best 
Music Bargain, 


Fully Restored 


ach year, New England Conservatory’s esteemed faculty members and professional-level 

student ensembles present over 450 free* classical and jazz concerts, of which approxi- 

mately 125 are in Jordan Hall at New England Conservatory, a National Historic 
Landmark. Acclaimed for its acoustics, intimacy, and beauty, the 1,000-seat hall has been at the 
center of Boston’s musical life since its opening in 1903. The balance of the concerts are per- 
formed in New England Conservatory’s many other halls, including Williams, Brown, Keller 
Room, and various recital halls in the building at 241 St. Botolph Street. All concert halls at 
NEC are accessible, with the exception of Brown Hall which can be accessed by calling the 
Concert Halls department, M-F, 9-5, at (617) 262-1120, ext 267 (voice only), in advance to 


make arrangements. 





Location: New England Conservatory, located one block from Symphony Hall at Huntington 
Avenue and Gainsborough Street, is easily reached by car, cab, or public transportation. & 


For concert information, dates and times, 


call NEC Concert Line (617) 262-1120, ext. 700 (voice only) 


* All on-campus NEC concerts are free except benefits and special events. This program is funded in part by the 
Massachusetts Cultural Council, a state agency which also receives support from the National Endowment for the Arts. 


New England Ub Conservatory 


Founded 1867 


290 Huntington Avenue e Boston, MA 02114 











anlelsee 
rooert 


45 School St - Boston 
Reservations 227-3370 


a) WW. support the arts! 


The TAB Community Newspapers are 14 individual 


















awardavinning newspapers serving 14 cities and 
towns in the Greater Boston area. A strong focus of 


through a unique and exciting local point of view. 


¢ Theatre 

¢ Previews of Events 

e Live Music & Recorded 
Music Reviews 

¢ Dance 

e Literary Calender 

¢ Museums/Galleries 

¢ Complete Film Listing 
& Reviews 

¢ Weekly Calender Listings 


the local Arts & Entertainment world. 





Call your sales representative for special rate incentives 


TAB Community Newspapers 
Street: 254 Second Avenue * Needham, MA 02194 
Mail: P.O. Box 9112 * Needham, MA 02192-9112 
(617) 433-8200 © fax: (617) 433-8201 


The TAB highlights the arts and entertainment world 


@ 
Join us every week for an advanced look at a6 


The 


Catered Affair 


Holly P. Safford 
(617) 982-9333 


Est. 1978 





THE 1995 
Se 


CANTATA 


SINGERS 


DAVID HOOSE. Music Director 


Setting the standard ... 


“Choral singing doesn't come 
any better than this.” 
Richard Dyer. Boston Globe 


NOV. 10 & 12 
Haydn. The Seasons 
Dominique Labelle. BWV 72. BW 78 
karl Dan Sorensen. 
Mark-Andrew Cleveland 


WAY 10 & 12 


Schtitz. Wotets from 

Symphony sacrae Ill 

JAN 19 & 21 1650 

Poulenc, Four Lenten Motets 

Kim, The Tients-sivth Dream 
(World Premiere) 

Dallapiccola, Canti di Prigionia 


MAR 15 & 17 ine ihe 
sve nrg a np concerts in 
Stravinsky. Symphony of Psalms jordan Hall al 
Stravinsky, Oedipus re\ \.E. Conservatory. 


617-267-6502. 
Subscriptions $40-S119. 
Single tickets $12-S35 





Bach. Cantatas BWV 8. 


GOLDEN 
CARE 


Geriatric 
Home Health Care 
Specializing in Live-In Services 


An 18-Year Tradition 


607 Boylston Street 
Copley Square 
Boston, MA 02116 


(617) 267-5858 
In affiliation with the VNA of Boston 


Boston's Newest 
Landmark. 
Celebrating 
Our 20th Year. 


St Botolph Restaurant? 
Ot Botolph Street 


For Reservations Please Call 266-3030 


OLD POST ROAD 
HISTORIC CONCERTS 


Chamber music in beautiful antique 
New England buildings 


1995-96 Season 


Beethoven’s Circle 

Music of Beethoven, Reicha & Romberg 

Nov. 3 8:00 pm First Parish, Wayland 

Nov. 4 8:00 pm Faneuil Hall, Boston 

Nov. 5 3:00 pm Salisbury Mansion, Worcester 


vy 


4 

A Mozart Celebration 

Works of Mozart, Haydn & JC Bach 

Jan. 27 8:00 pm Christ Church, Cambridge 
Jan. 28 3:00 pm First Church in Marlborough 


® 
Spain and New Spain 


with La Fontegara of Mexico 

Baroque music of Spain & Mexico 

Mar. 9 8:00 pm Christ Church, Cambridge 
Mar. 10 3:00 pm Salisbury Mansion, Worcester 


s 


Baroque Orchestral Suites 

Festive works of JS Bach & Telemann 

May 31 8:00 pm Faneuil Hall, Boston 

June 1 8:00 pm First Cong. Shrewsbury 
June 2 3:00 pm Leicester Unitarian Church 


vy 


é 

Suzanne Ehly, soprano 

Suzanne Stumpf, Claire Fontijn, flutes 
Owen Watkins, oboe 

Dana Maiben, Julie McKenzie, violins 

Marcia Cassidy, viola 

Daniel Ryan, cello and harpsichord 
Anne Trout, double bass 
Michael Bahmann, harpsichord 
and fortepiano 


Flexible three and four concert 


subscriptions: $28-$48 


For information call 617.648.4824 
or write to PO Box 435 
Arlington, MA 02174-0004 


| Musicians 
’ of the 
| Old Post Road 





WHO LAST 
CALLED YOU FROM 
YOUR BANK? 


Hard to remember. Our goals include knowing our 
customers and their changing financial needs. First 
we listen, carefully. Then we apply knowledge and 
experience to help you, your family and your business. 
When we call, you'll remember. 


Using our expertise and focusing on exceptional 
service, we provide investment management, 
trusts, residential mortgages, deposit products and 
commercial lending. But most importantly, we are 
responsive to your needs. 


Part of our approach is accessibility. Please call 
Timothy L. Vaill, President, directly, at (617) 556-1902, 
to learn more about us. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Ten Post Office Square ¢ Boston, MA 02109 





Member FDIC Equal Housing Lender fest 


it iyoudne. tired ..o7 abbreviated news, Listen to 


the whole story. We have the most in-depth news, 
information, and commentary in New England. WBUR 


90.9 FM. PRYRRMdclame col inmsrkacty Enlace everything in between. 





News & noise 
overload? 


Give yourself time for classical. 


WCKB 
1025 FMI 


ie 


CLASSICAL 
RADIO BOSTON 





_ New kngland’s #1 choice for classical music 
24 hours a day | 


